Marjory Stoneman Douglas
Ocean Beach Park Proposal
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My South Florida Artifacts and Library / Bakehouse Art Complex / Artist Studio



Eudora Welty’s Grave, 2009

Zora Neale Hurston’s Grave, 2009
graphite on paper

36 x 72 inches each

General view at
Global Positioning Systems, 2015
Perez Art Museum Collection
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The Unavoidable Twilight / Solo Exhibition / AIRIE Nest Gallery
Ernest Coe Visitor Center / Everglades National Park / 2018
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Standing in the South Florida wildemess
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iy ;ve Known he was at the precipice of a disanpesring
Imaging he stood barefoot in

glimpses of sea monsters and

Nd staring out, Che
the mud, fortunate encugh to catch s.am-;;
demigods, just before the Biscayne Bay
currents turned the last dragon bones into salty powder anc disaopeare(i
No wonder he had to rebuild them in ron ard stone. Nobocy would bsfeve him
- Christina Pettersson 2017
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Mythology & Site / Solo Exhibition / Deering Estate at Cutler / 2018 - 2019
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The Terrible Knowing & Not Knowing / Graphite on paper / 1566” x 288” total, four separate panels
Installed in the Ballroom of the Stone House / Deering Estate
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Take This Waltz (Street View), Faena Art Project Room, 3420 Collins Avenue, Miami Beach, Florida, January 20 - Febr@aw;z * 0?&\2 i
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Still imagery from Take This Waltz, a live action shadow puppet performance engaging the community and honoring the lost landscape of Miami Beach.
Premiered January 2023 at the Faena Art Project Room.




The Hidden Glades /Sandra DelLucca Developmental Center / City of Miami
Miami Dade Art in Public Places Commission /2017
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Wonderful Isle of Dreams / Colored pencil on maple panels / 84 x 180 inches / Caribbean Village / Affordable Housing for the Elderly / Miami Dade Art in Public Places Commission / 2022
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| The Forgotten Frontier / Arcive printed Korographics Vinyl Wallpaper from 6riginal drawings / Miami Dade Art =~

in Public Places Commission/ Caribbean Village/Affordable Housing for the Elderly/ Community Room/ 2020 &
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See the Redlands / Arbhlve prm ed Korog aphics V/n | Wallpaper from-c /nal-elrawmgs / Cannery Row
- Affordable Housing for the Elderly / Pinnacle Housing Comm nission / Historic F?ed‘lands / Juhe 2022




Cutler Fossil Site / Charcoal, ink and pastel on wood panels / 4’ x 6’ each / We Inherit the Earth: Site and Memory in South Florida / Solo Exhibition / Miami International Airport / 2021




The Garden of Evil/ Pastel and colored pencil on wood panels/ No Vacancy
Miami Beach / Installed at the historic Cadillac Hotel and Beach Club/ 2023
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leagues who are following the conversaton fron
mid-air. His small hook-shaped Heak distingaish
es these birds of prey who are very thin and lignt.
Froum below, the white part of their head starxds
out, ind the lower part, their back, tail and wings a
shiny black colar, Their long and sharp w.nzs. and
astylized forked tail, accompanied by the cantrast
of their black and white feathers, resemble a tail
woal o1 Luxedo.

\\.\\.\\\\\\\\\\'\'\'\'\'&'\’\’\’\’\’l’\’\’\’l’l’\'m

“We're gaing on vacation at the end of the sum
mer,” says Milas from up high 10 the Nottled
Ducks, keeping an eye on the Stone Fine to nest.
x Scientitic Consultants: Luckily, sometime after the "hirdicide,” in 1947, the lu \h are minimalists when it comes ln!hc‘"‘hlhll.l(\
Everglades National Park was created, and new They preler places with as litte vegetation as possi-
Spoonbills resettled here, in old abandoned nests, ble in order to avoid competing with other species
and they were able to repapulate their species. His  that may feed off the same marine invertebrates and
family still lived in one of them, an old nest from the  algae by dipping their heads into the water and stir-
end of the 1800s where his ancestors had lived. His  ring the seaflocr slime with their beaks.
mother proudly showed off her hame improvements.
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Fairchild Tropical Botanic Garden Stiltsville Greynolds Park
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Researching Marjory’s collection at UM Archives
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Sample Printed Image, detail




Total Budget, approx 120 sq ft
Concrete Vinyl Option

« Artist fee for image creation, $10-12k
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« Research hours, $500
« Digital Layout, $1-1.5k estimate
* Printing and Installation, $2500

o Graffiti removal with soap/water




Textured Concrete Wrap Vinyl with Gloss Lamination Specs

® The only type of vinyl that will adhere to textured walls

® Colorfastness is 3-5 years or longer depending on location. This location receives very little sunlight so | believe it will do very well
® Longevity is 3-5 years or longer, depending on weather conditions. This location under normal conditions will do well

® Gloss lamination further protects the surface and allows for normal wear and tear and weather conditions

® Surface can be cleaned with mild detergents and sponges

Advantages of Vinyl over a hand painted mural

® | evel of detail can be achieved not possible with painting

e Can reproduce a drawing

® An exact reproduction can be recreated at any time from a digital file

e |nstallation is one day, whereas a painted mural of this size will take minimum of two weeks
® More affordable than a hand painted mural

¢ Vinyl has an antigraffiti sealant, so removal can be done with soap and water.

e Graffiti cannot be removed from a hand painted mural, it must be repainted.



How Long Do Concrete Vinyl Wall Wraps Last?

The lifespan and longevity of cast vinyl wall wraps can vary based on several factors, including the quality of the material, the installation
process, and the environmental conditions to which the wrap is exposed. Generally, well-made and professionally installed cast vinyl wall
wraps can last for an extended period. Here are some key considerations:

Material Quality: High-quality cast vinyl materials are designed for durability and longevity. Premium cast vinyl is often engineered to
resist fading, cracking, and peeling, contributing to an extended lifespan. When selecting a cast vinyl wall wrap, it's essential to choose a
reputable brand known for producing reliable materials.

Installation: Proper installation is crucial for the longevity of a cast vinyl wall wrap. Professional installers are trained to handle the
material correctly, ensuring that it adheres securely to the surface without issues such as air bubbles or wrinkles. A well-installed wrap is
more likely to maintain its integrity over time.

Environmental Conditions: The environment in which the wall wrap is installed plays a significant role in its lifespan. Exposure to harsh
weather conditions, UV radiation, and extreme temperatures can impact the durability of the vinyl. High-quality cast vinyl is often
designed to resist these environmental stressors, but the degree of exposure will still influence how long the wrap lasts.

Maintenance: Regular maintenance can contribute to the longevity of a cast vinyl wall wrap. Keeping the surface clean and free from
debris, dirt, and pollutants helps preserve the quality of the material. Following manufacturer-recommended cleaning procedures can
extend the life of the wrap.

Intended Use: The purpose for which the cast vinyl wall wrap is applied can affect its lifespan. If the wrap is in a high-traffic area where
it may be subject to more wear and tear, its longevity could be impacted. Similarly, wraps used for temporary promotions may not need
the same level of durability as those intended for long-term branding.

As a general guideline, well-maintained concrete vinyl wall wraps can last anywhere from five to ten years or even longer in some cases.
It's important to note that outdoor applications may have a shorter lifespan compared to indoor wraps due to increased exposure to the
elements.

To ensure the maximum lifespan of a cast vinyl wall wrap, it's advisable to follow the manufacturer’'s recommendations for installation,
maintenance, and environmental considerations. Consulting with a professional installer and using high-quality materials can also
contribute to the overall durability and longevity of the wall wrap.
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Miami, FL 33142

305.672.7467

TURNAROUND  Standard 7-Day

CUSTOMER Christina Peterson
CUSTOMER PO  Marjory Stocneman Douglas P
SALESPERSON George Earl

ESTIMATOR George Earl
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ENDLESS POSSIBILITIES
5100 NW 17th Ave

Miami, FL 33142
305.672.7467

BILLTO

Christina Peterson
775 NE 76th Street
Miami, FL 33138

Remit Payment to: Click to Order Online

Impress Dc Media
PO Box 371155
Miami, FI 33137

CONTACT QUOTE INFORMATION
Christina Peterson QUQOTE ID 24697.1
christinalpeterson@gmail.com QUOTE DATE 01/17/25

TURNAROUND
CUSTOMER
CUSTOMER PO
SALESPERSON
ESTIMATOR
MSDPark - Bathroom Wall (Concrete Vinyl)
01 Description 4/0 Wall - 210"x90" Qty 1
Printing 43 x 94 inches $2,365.00
HP LX3100 (ADHESIVE - Textured Concrete Wrap Vinyl)
5 Versions
Service Adhesive Vinyl Installation $.00
Anti Graffiti Lamination $.00
Turnaround

Iitem Total $2,365.00

TOTAL QUOTE $2,365.00

Quote is valid for 10 days
Standard 7-Day

Christina Peterson

MSDPark - Bathroom Wall (Cc
George Earl

George Earl



GF 885AE RoughMark™ Cast is a 2.0 mil high gloss white cast film coated with a solvent acrylic high-tack removable (HTR)

Cubatrates aush as brick, block, or cement, yet cleanly remove ithout leaving achesive residus on the contact surface, The APPLICATION ® POP/RETAIL ® SOLVENT
90# air-egress liner offers excellent product layflat in a variety of ambient conditions, along with ease of application of large O WET APPLY ® WALL ® ECO-SOLVENT
format graphics. GF 885AE accepts a variety of solvent-based, eco-solvent, latex and *UV curable inks common to wide
format digital printing systems. *For UV curable inks, please consult with the ink manufacturer for specifics on ink flexibility. ® DRY APPLY ® WRAP ® LATEX
O LAMINATING ® WINDOW ® UV CURABLE
O MOUNTING O FLOOR ® SCREEN
® DIE CUTTABLE O TRANSLUCENT ® OFFSET (UV CURABLE)
O HOT STAMP O FLEET O OFFSET (CONVENTIONAL)
O THERMAL DIE ® GENERAL SIGNAGE
® FLATBED CUTTABLE ® INDOOR
® CONTOUR CUTTABLE ® OUTDOOR (LONG TERM)
SUBSTRATES/SURFACES MATCHING LAMINATES ADDITIONAL LAMINATES
® SMOOTH PAINTED DRYWALL ® GF 813 - 1.3 MIL GLOSS CAST CLEAR UV ® GF 831 - 2.0 MIL GLOSS CAST CLEAR UV
® TEXTURED WALL SURFACES ® GF 844 - 2.0 MIL ULTI-MATTE CAST CLEAR UV @® GF 840 - 2.0 MIL MATTE CAST CLEAR UV

GF 885AE RoughMark™ Cast has an adhesive that is proven to perform on a
wide range of smooth and rough surfaces, tackling challenges like low and zero
Can | use 885AE RoughMark on surfaces other than textured walls? VOC paints on drywall, textured trash cans, painted metal, wood, plastic
surfaces, glass and beyond. It works with the full range of GF Cast Laminates to
give you options from high gloss to ulti-matte, for a beautiful wrap every time.

The best practice for any textured wall will include using a heat gun and foam
roller to soften the film and work it deep into the applications surface. For

this cast film, set the heat to 850°F, hold it 3” from the wall surface and begin
working it steadily in one direction followed immediately with pressure from your
foam roller. Your speed should be roughly 1” per second, taking care to slightly
overlap your lines.

Do | need to use heat during installation?

I’m used to using permanent adhesives for wall graphics. Is this GF 885AE features our unique HTR adhesive that is designed for ease of install,
going to be reliable long-term? long term durability, and clean removal.
For Standard Terms & Conditions: GF 885AE | MARCH 2024

GF 885AE | MARCH 2024

309 S. UNION | SPARTA, MI 49345 | P:(616) 887-7387 | T:(800) 253-3664 | F:(616) 887-0537

309 S. UNION | SPARTA, MI 49345 | P:(616) 887-7387 | T:(800) 253-3664 | F:(616) 887-0537



Concrete Vinyl Sample installed on wall, note the similar color and finish.
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